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Abstract

This paper explores the possible origins of some mees in 1001
Nights. The names of the major characters of théight stories,
and their borrowed reflexes in Arabic, have been tced back to
their ancient Persian roots. Examples from classi¢aworks are
brought to argue that Shahiazad, Shahriyar, and Dinazad are not
only the correct forms but more suitable to the deg structure of
the frame-story of 1001 Nightsthan other variations or alternative
forms of these names.
Keywords: Persian Nights,The Arabian Nights1001 Nights Shahrazad,

Shahryar, Dinazad, Shah Zaman

Introduction

The main aim of this paper is not to prove or mestifsomething which is
already known to some degree, i.e. the Persians/omrtnections and
developments 01001 Nightgor so calledThe Arabian Nights but to venture
via some obvious or hidden relics of the origina@rdtan text into some
forgotten hermeneutic locus: a literary horizon sddwilight might throw
some light on certain darker parts of thights. Thus we may not only discover
some ancient lost links in the evolutionary chail@01 Nightsbut also some
structural clues leading to the deeper layers®Nilghtsas a whole.
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It is of course obvious that such a desired fealinsted in its early
incubational stages and can hardly address evsope i this regard. One
should be selective, and such an inevitable sgigctmay be liable to
irrelevance: a miscellany or a short collection haghly divergent subject
matters juxtaposed together. Yet, as strange amay sound, such a
disintegrated form might be a felicitous reflectiointhe very structure df001
Nights So, by imitating Shahrazad’s ironic style ofitejl diverse stories, one
may hope to eventually unify a myriad of themedwithe frame storgpen to
further additions and development. The riskgame chosen here is the
aforementioned Persian connectionsl®01 Nightswhich generally speaking
seem impossible to exhume from underneath of cestwf thick historical
dust

Discussion: Frame Story: Names and Characters
The frame story of th&001 Nightsbegins with two Persian names: “...long
ago, during the time of Sassamlgnasty, ..., there lived two kings who were
brothers. The older brother was nan&thhrayar, the youngeiShahzamar
(Haddawy 6); and finally, near the end of the frest@y, we havé&hahrazad
and Dinazad These very names, | think, could be expressiveugim and
crystallize a very condensed symbolism which rédlesome important
elements of the plot.

In Modern Persianyu e Sahriyar which simply means ‘monarch’ is a
common name, but etymologically there is more t&\e encounter the word
in Middle Persian (Pahlavi) which was current ianly under Sassanid dynasty
(A.D. 224-651) before the conquest of the counyryMoslem Arabs. Yet, the
very form of the name indicates that its transfdromainto Arabic has occurred
in the later stages of the Middle Persian. Pahltater form of the name is
Sahnar, which is the same as Modern Pers&ahriyar, but the earliest
Pahlavic formSatrdar shows its link to an even older form which revethis
real meaning of the word as ‘one who possesses rpexaemeaning that
strikingly fits a modern hermeneutic reading of #@¥1 Nightsframe story.
The root of the word, in fact, plays a major rolehe socio-historical structure
of the Persian Empire. The Parthian dynasty ofesadranians, which ruled
over the Persian Empire before the Sassanids,pg@adently obtained the word
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from Old [ancient] Persian and recorded it in Hdgad inscription axSatrdir
(Faravashi 629). In OId Persian, which was the cifi language of
Achaemenid dynasty (500-330 BC), the name can lenstructed as a
compound nourtxSafra-dara, comparable to tgSafrita “name assumed by
the Median rebel Phraortes” (Kent 180-181). Thstfpart of this compound
noun is all we need to understand the social saanite of ‘power’: the word,
*xSafra-, conquered different semantic domains and reachedgummit of a
social hierarchy which represented bhkihg and thecivilization or kingdomas
the highest form of crystallization pbwer To see the point, we can trace back
Old PersiartxSafra- to its Avestan cognate. The meaning of the Avekiam

is clear enoughxSaira “dominion, reign, kingdom; ... supreme authority,
sovereign power ...” (Reichelt 228). It is obviousittithe original meaning of
the word, ‘power’, was soon expanded to denoteiadqmower’, ‘sovereign
power’, and finally ‘king’. On the other hand, itaw the materialization of
power seen in the ‘city’ as the ‘place of the exertof power’ or ‘kingdom’;
hence comes the Middle Persigatr ‘city, country’ and its Modern Persian
Sahr‘city’ which appears in the name of bd#hahr4yar [Sahriyar] and Shahr-
azad[Sahizad]. Hafez, the famous Persian poet of"lekentury, plays with both
meanings ofahrin the following verse:

DUl OUL s gl 9 350 OLL g
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“A city of lovers and a place of cordial people was thadnné
When then cordiality expired? What then came uperking®

The development of ‘power’, ‘regnant’/ ‘reign’, albusly goes far back to
the social order of early Indo-lranians (or perhamo-Europeans) as we can
see in the oldest hymns of Rig Veda, reflectedha $anskrit cognate of
AvestanxSafra: Skt. “ksatra--power, might (whether human or supernatural);
dominion, supremacy (Rig Veda); government, goveynbody (Rig Veda,
Avesta); the military or reigning order (AvestaMdnier-Williams 325).

Perhaps we need not to go so deep in the linguistits of shahr-to
understand that King Shariyar in ti®01 Nightsrepresentsauthority and
power. The structure of frame story is self-evident. Bus very essential in
understanding the meaning of the nafahizad. The name has a striking
meaning ‘free from power’ or ‘'someone whose poweréed’:Sahr-azad, (lit.
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‘power-free’). Shahrazad is in fact a protagofiise from the bounds of power
or a characteof free will powerthat can stand to tyrannical authority and teach
it the real power of love— Shabhriyar is, after allyeakantagonist who hides
his weakness in a series of passionate and tyr@rorimnes.

The original meanings of the name are then in haymwith all modern
readings of the frame story. Even if we interphet first part of the compound,
Sahr, as ‘reign, city’, according to the common knowledgiean ordinary
Sassanid story teller, the nagehrazad can still convey a germane meaning: ‘a
free citizen’, someone from a ‘free city’ or ‘fr&engdom’.

Strangely enough such a straightforward readinghisent from many
rendering of the name in Western literature. Th&t fieason is perhaps due to
the misleading form of the name in Modern Persiane Sahr-zzd which can
only means ‘born in city’, a ‘citizen’ and etymoioglly speaking ‘born of
power and so on (litSahr-zid = ‘power-born’). To check the correct spelling
(8ahr-zid 2 -5 vs. Sahr<zad Y- 5) we may look at the earliest Arabic
manuscript of thd001 Nightspnamely the Syrian manuscript (c. A.D. 1300).
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In the above picture from a page of the Syrianivargkept in Bibliotheque
Nationale) we can clearly see that the name ofptfagagonist is written as
3l gl (Sahr-zad) and not asljses (Sahr-zad). This form then confirms our
reading.

We can also use the phonetic forms of these n&mestimate the time of
creation ofHezr-Afsan, ‘Thousand Legends’, which gave rise to AraBit
Layla, ‘Thousand Nights’, which eventually evolved 1601 NightsIn this
regard, suffice it to reconstruct the na®kahrazadn its Pahlavic (Middle
Persian) spelling to getSahrazat, with a final [t]. The very fact that Arabic,
like Modern Persian, ha&ad (with final [d]) instead of its Pahlavic for@eat
‘free’) indicates once again that the borrowingoidtrabic has occurred at the
later stages of Middle Persian or on the onset ofd&in Persian (On the
contrary, cf. Pahlaviafrétak > *afrita ‘creature’ which was borrowed into
Arabic, perhaps before Islam, @it < i ‘monster— preserving the final
[t}— while, Modern Persian hagaride ‘created, creature’ with change of [t] to
[d]).

But there is still some hypothetical obstacle iadiag and rendering the
name as it is, vizSahrgzad. In search for the historical counterpart of
Shahrazad, her name has been occasionally relatadahlavic namecihr-
azat ‘free nature; free character; free bred [or nob&g’well ‘of noble face’.
This name is recorded in Modern PersiarCaghrazad) )l s> [¢ehrazad] or
Chehrzad-) s> [c¢ehrzd]. It would be of course quite an exception that
Persiand/ (voiced palatal affricate) would change to vogssl palatal fricative
/8. There is no linguistic evidence for such a soohdngé. Nevertheless, the
putative opinion of certain scholars has taken thigustified stance of
coincidental resemblance very seriously: “The n&hehrazad [sic. Satrad]
is derived from Persiacehrazad Cehizad] meaning ‘of noble appearance or
origin’. In European languages the name is ususfiglled Sheherazade or
Scheherazade” (Marzolf & van Leeuwen 702).

What makes the situation even more complex isdbethat the name has
been associated with some historical figure whas@ficity is quite uncertain:
It is known that in the lost Middle Persian textxeftzy-namak (the Chronicle
of Lordsfrom Sassanid period)ehrzzad is mentioned as the mother of Darius
[l (the last king of Achaemenid dynasty who wased¢ed by Alexander). The
very transliteration of her name in the earliesalfic texts as!)) x> Jehazad
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confirms the original Persian fors > Cehrazad (but notSahezad). On the
other hand, her relation to Hay the sister of Darius Il is quite ambiguous in
the historical texts. The name as recorded in Rahl@amely humay i
dihrazatan (Faravashi 286)—viz. Hully of Cihrazatan—might suggest that
Homa was the daughter dfeh@zad, or more probably'ehrazad was the royal
epithet of Homy. It might of course sound very exciting for anmacer of
Shahrazad to discover that she has been origiaallgncient Persian princess
during a turbulent time, at the very verge of tremdse of the first world
empire:

Aside from the late-ninth-century historian al-Yabg [who]

mentions ‘khuman[Homay], daughter of Jihrazad'phizad]’, the

name Shahrazad is first mentioned in Arabic liteet... [by the

bookseller Ibn al-Naah] and the historian al-Masdi. According

to the latter, a certain Humaya [Hayh was the daughter of the

Persian emperor Bahman ibn Isfandiyar and Shahrazé&dm

Mas'tdi regards as the sister of the Achaemenid emperauPa

(Marzolf & van Leeuwen 702)

The point which should be kept in mind is that by Sassanid period, even the
memory ofkiroS (Cyrus the Great) the founder of the Persian Empine the
name of the most prominent emperors of Achaemeynesty were totally lost
and any reminiscence of these kings was mixed up wiythology and
prehistoric Zoroastrian figures such as Esfafdigr Bahman. The only
Achaemenid emperor that was mentioned by his hestoname was Bray—
i.e. diriyaS= Darius Il (336-330 BC)— along with the story lué defeat by
Gojastak AlaksandaThe Cursed Alexander] who burned the royal arclufve
Achaemenids including the holy book of Zoroastrjafgesta It is in this
perspective that the Sassanid chronicles apparelailyjed that Bray [Darius
ll] was the brother of princesSehizad, both being the grandchildren of the
legendary Zoroastrian heEsfandiyir. And this is exactly what we learn from
Ferdowsi [A.D. 940?-1020?] whose grand epah-mmé[the Book of Kingkis
largely based on the lost Sassanid textxwizy-namak [the Chronicles of
Lords]. It is of course, natural to infer—from whaistorian learned from the
Sassanid chronicles—that Hayp the wife of king Bahman, was mother of
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both Darius Ill and princes§ehmzad. Yet there is a crucial catch here:
According to Ferdowsiomay and Cehrazad were but two names for the same
person: King Bahman marries his own daughteniazad (not as a sinful act of
incest, but observing an ordinary royal decree gehaps Persian monarchs
had learned from Ancient Egyptians, to preserve‘plee blood” of the royal
lineage). If so, and if we really accept—as somsistr— that this very
Cehmzad was nobody but the prototype of our legendry Sall then the
whole frame story of thd 001 Nightsgoes through a very drastic change:
Shahrazad is not the daughter of some passive aaignore; she is a princess,
and furthermore, she is Shaaiys own daughter. It is perhaps due to lack of
proper knowledge of Sassanid Chronicles that thg eetics who equated
Sahgzad with Cehimzad never noticed such a great turning point in thie of
the frame story. Nevertheless, if we accept suckauation, then perhaps the
introduction of vizier in the frame story of tH®01 Nightswas a deliberate
action by the translators dflezar Afsin to Islamize the story, while the
historians Ya'gbi and Mastidi were either confused or had to cover up a sinful
act in their vague report of the event. The poetiryrerdowsi, on the other
hand, is explicit enough in this regard (Ferdow))3

yeki doxtar-as Bd, nam-as Honaty

one daughter-his was, name-her Hgm
honar-mand o la dan-eS o @k ray

art-PSS and with knowledge and clean opinion
hami xand-andi ve-a Cehrzad

PRG call -3rd PL she-ACCehrzd

ze gtz be ddar e & biad Sid

from world in visit of her was happy

He [the king, Bahman] had a daughter calemay
Artful, savant and of pure sentiment

They used to call hdfehrzad [the noble born]

It was only her visit that made him happy in the'ldo

pedar dar pazoft-as az nku'r
father in accepted 2nd SG-her from virtue
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bedin din ke xan7 ve-@ Pahlaw

upon religion that call-2nd SG it-ACC Pahiav

Homay e del-affiz e tb-ande n&h

Homay of heart-blazing of shining moon

¢onan bod keabestanamad ze &h

thus was that pregnant came-2nd SG from king

The father accepted her in, upon virtue
According to a Pahlavic custom

Homay, the light of heart and the moon ablaze
So happened to become pregnant by the king

SISG s S b st in flas rabing b pss (S
SLa s g gl Hls ;...S”"/)' /315045 1y LU= o
M oo G S 3 O /S Ry e
aL&J.«LATWTdejQLq- /a\.ao..\.'..:t{j)}‘d:dm

What may strike us in Ferdowsi's version of therstoelated in a very terse
poetic style, is an insinuation th@ehrad does not approve such a royal
custom: She becomes ill and King Bahman is so dsprethat he falls into
agony and on his deathbed makes her the crowngssn€Thus he said: ‘This
Cehrzad of pure body// has not been happy in this world!béstow upon her
this high crown and throne// as well as the arnmg treasury and a high
opportunity’:

conm goft k-‘in pak tanCehrzad

ze gti faravan na-hid(e) ast 8d

sepord-am bed-taj o taxt e boland

hamin lasSkar o ganj o baxt e bolarid

N S S
:Ligw—o:jgg)\)\}éfj
"\’:’Lf“:".gﬁcuﬁ"'ffjj-?‘"
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On the other hand, she will be the regent of hem baby: “Whether she bears
a daughter or a boy*“ggar doxtar ayad aziz ya pesar”). Thus, her baby is to
be the future ruler of Iran. Yet Hayis reaction speaks for itself: not only she
was not mournful over the death of her fathieshe did not lament over
Bahman” (sug e Bahman nad$t’) but she got rid of the baby: Her son
[Darius 1ll] who was born in total secret was abameld by her and was
eventually put in a well-made box to be thrown ottte river Euphrates in the
thick darkness of midnight—a story which obviousdylects that of Sargon the
Great. Whether we accept all these events as icst@r imaginative, we may
wonder if it would find any parallel in the story ®hahrazad i1001 Nights

Homay-Cehrzid, as described by Ferdowsi, was considered a®fbtie
most just rulers of Iran, and Ferdowsi’s descriptaf her characterAtrtful,
savant and of pure sentimémight recall the description of Shahrazad in the
1001 Nights “She was intelligent, knowledgeable, wise, and eefin
(Haddawy 15). Furthermore, the harsh treatmentrafidn heroes by king
Bahman and the fact that Cheid’s visit was the only thing in the world that
made him happy (Ferdowsi) might have had some dtikloric extensions
that gave the story-writers a good basisd@ating character of Shahrazad, as
the only one who can calm down a tyrant king. Iheotwords, although |
believe that the two figures are not relakestorically nor their names can be
linguistically connected, yet it could be that timane and some characteristics
of Cheh&zad have some inspiring influence on the creatiothef name and
character of Shalizad, in the same way that Indiditka-saptati(Seventy tale
of the Parrot¥ could contribute to the frame story of Shahrazad &hariyr.
Otherwise, we would be entrapped within a hypothediich is as apocryphal
as an old effort to relate Shahrazad to some ddwendary figure such as
Esther. In fact, all such claims are baselessgsiftbere] is no evidence that
the figure of Shahrazad is derived from [any] hisi@ person. The suggestion
that Shahrazad might be identical with the bibliEather (Goeje) has already
been thoroughly refuted (Cosquin 1909 [1922])" (kdph & van Leeuwen
702).

As we have already seen, Ferdowsi whose motheu&igyPersian does
not confuse the nam&ahwzad with ¢ehrazad. The phonemes [3] and][are
contrastive in Persian (as, for example, in waws’king’ and ¢ah ‘pit’) and
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cannot merge or replace each other. This lingufatit and the distinction of
the two names has been also reflected in the agpeaof the name Sabad
Ak in the oldest Arabic text of th&001 Nightsversus pseudo-historical
figure Jihazad 2> (depictingCehizad 3¢ ) in the early history books
written in Arabic.

As a final test we may look at the form of the na#adiazid as it appears
in Murgj al- Dhahah by the historian Masstii, and inal-Fihrist, by the book-
seller Ibn al-Nat, “written ... late in first and second half of tienth
century” respectively (Abbot). We may further pondgoon the authors’
opinion about the apocryphal histories, and the aifl ASkinians (Parthians)
and Sasanians (Sassanids) in creation of storigshvidd to thel001 Nights.
The texts which follow are given by Abbott (1949005: 55- 56]), “with
variant reading” in braces (square brackets andhesgs in italic boldcare
mine). According to Masati’'s Murzj al-Dhahab:

Many of those well acquainted withkhhir (pseudo-historical
tales...) state that thesakhhir are apocryphal embellished, and
fabricated, strung together by those who drew maogtine kings by
relating them and who duped their contemporariesh wi
memorizing and reciting them (as authentic. Thetest
furthermore), that they are of the same type adtuks that have
been transmitted to us fronPersian [Pahlavi], Indian, and
Greek—books composed in the manner as the abovéiomedh
book ofHazar Afsana [One Thousandabled, or translated from
Persian to Arabiocof aThousand Khu#fat (fantastic tales)

...The people call thi®\» Thousand Nightgand a Night].It is the
story of the king and the wizir and his daughted &er nurse (or
maid, or sister, or wizir and his two daughtersined Shirazad
[Sir-zad] andDimarzad [Dinar-zad].

On the other hand, Nad's al-Fihrist reads as follows:
... The first who made separate compilation&mirafat [fantastic
tales] into books and placed these latters int@fibs and in some
gave speaking parts to beasts were deysians Thereafter the
Ashganian[Parthian]kingswho were the third dynasty of kings of
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Persia, became deeply absorbed in these. Thergtdatrkind of
books) increased and spread in the daySasfsaniankings. The
Arabs translated these ... The first book that waderalong this
(khurafat) idea was the book ¢tazar Afsina.

... The reason for its composition was that one ofrtlk@igs
whenever he had married a woman ... killed her onntloening.
Presently he married a maiden of royal decent, gzsesl of
understanding and knowledge, who was calthhrazad. And

when she was first with him, she began telling hihurafat ...

And the king had a stewardess«[s® | who was calledDmazad

and she assisted her in that.

As we can see again, the form of naMkahrazad )% [SahBzad] is
confirmed in Na@in’s Fihrist. It is only in Masstdi’s history that the name is
distorted (by a scribe?) &irazad ))& [Sirazad] or Shirzad ) [Sirzad],
of these two the meaning of the second form is mienough and it is a
common name in Persian meaning ‘born of lion’-wasculine name of
course—while the first on8hirazad I+ does not make much sense: ‘free
from lion’ sounds nonsensical; ‘'someone who has lien(s)? / released milk?’
needs a verbose clarification, and we have to agid@mmaticakzfe between
the two words&r-e-azad (literary ‘lion of free’) to mean ‘free lion’. Alott of
course, has his own opinion and preferences here:

Dunyazad ... in combination withShivazad ... led de Sacy to

accept these as the original forms. Thus in elitmgaDunyazad

‘World Freer’, doubt is thrown on the form nearly coupled with it,

namely,Shahrazad, ‘City Freer’. The two such names could well

belong to two sisters, ... But they would hardly estowed ... on

the daughter of the house and on her nurse or maltis to be

further noticed that in the known manuscripts ofshdi’s text, the

name Dinazad and Shirazad are met with more frequently in

combination withdayeh [413], ‘foster-mother’ or ‘wet-nurse’ ...

than with ukht [43)]‘sister’. These names sharing the waakd,

‘free, pure, noble’, between them are distinguished dm,

‘religion, faith’ and by Shir, ‘lion’. One may freely translate

Dinazad as‘of noble religion’ ... andShir@zad as‘Lionhearted’.
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The lion itself being the symbol of Persian royadiyd courage,
this latter name is aptly descriptive of both tleyal birth and
outstanding personal courage of the heroine ofNiigats (Abbott
57-58)

We should note that, never in Modern/Middle Persrenwordazat /azad has
been or could have been used to mean ‘-freer’tddke simple fact the there
IS no such a verb asaZatan /*azatan *to free’. On the other hand, as an
adjective, the meaning ‘pure’ has never been atlesor azid. Finally,
Shrazad can never be equated with ‘lionhearted’; the besson is the Iranian
(Persian, Kurdish ...) common nans&-del, the ‘lion-heart’ or ‘Coeur de
Lion’, an epithet that perhaps Kurdish born Saladite gave to his rival
Richard I.

All these arguments points to only one simple fdw: proper name of
our heroine is as it is recorded in Nador the Syrian manuscript: Shar#d
3¢ [Sahizad], ‘someone free from kingdom/ free from powermsmne
with free power / free kingdom / free city; .." asd on. Parallel with this is the
name of Dnazad )4 ‘someone free from religion; someone who has a free
religion...” and as an audience (for Shahrazad spregymbol of a good reader
or listener, withno prejudice We can of course, replace ‘free’ with ‘noble’ but
only if we take into account thatade (<Pahlavicazatak) in Persian literature
means a ‘free soul’, someone who is not the sergastave of anybody and
thus his/hernobility is defined by his/her degree of freeddiwihence the
Persian idionsarv eazad ‘free cypress’: a proud tree that never bows itdhe

Yet the very nam®in-azad raises a very fundamental question: How can
an ancient Persian name contain the Arabic waird (2 ‘religion”? The
problem cannot be simply removed by taking the wasdcommon between
two unrelated languages. The point is that Arabiain which is cognate with
Akkadiandinu or Hebrewr 7 din originally means ‘judgment’ (Mashkur 1978:
260); whence the Quimic term¢zl » 2 yaum ad-éh ‘the day of judgment’. On
the other hand, the Arabic gloss has been appgre&athtaminated” by a word
borrowed from Persiamin (< Pahlavicdéen) which means ‘religion’ from
Avestandaena. The etymology of the Iranian word might be debagadd it has
been wrongly presumed by some to be cognate Wjtha (Mashkur 1978:
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261), a Greek word which is only used in plurahidio mean ‘plans, counsels,
arts (whether good or bad)’ (Liddell & Scott 388gt such an etymology is not
attested by Indo-Europeanists. The more reliableces (e.g. Pokorny 243)
link Avestandaena / Persiandin ‘religion’ to Proto-Indo-European roothi-
which is related to Persian vedadan ‘to see’ and Greeknvea ‘mark, sign,
token’ (Liddell & Scott 1592) while the aforemented Greekomvea is from
quite a different Proto-Indo-European etymatefis-‘talent, mind-power’ (>
Sanskritdasma‘extraordinary’; Avestardahma‘expert’) (Pokorny 201-202).
All in all we can be sure thain-azad is a Persian compound noun, and simply
means ‘religion-free’, or etymologically ‘of freensight’, even though the
Arabic din ‘judgment’ + Persiarizad would also match the frame story: ‘free
from judgment’ as an unbiased listener to that mlastory teller: Sharazad.
However, we should also evaluate the variant foonBinazad 5. :
Apparently the other form of the name, viz. Daad 342 [world-born] can
be easily produced by just misplacing of the dotkmal s &> W | but
the preference is still with iDazad, since @nyazad ‘born of the world’ (and
not of course ‘freer of the world’) is a compounaun whose constituents are
part Arabic unya L2 ‘lower [world]’) and part Persiarnz¢d ‘born’), a lexical
phenomenon that hardly could occur in the Middles@ form ofHezr
Afsin, before being developed int®01 NightsOn the other hand, the other
alternative of the name given in the old Syriansi@r as Dnarzad ‘born of
dinar’ might be another distortion that can be easiscdrded even if we could
not find an older text that confirmsiféizad. Linguistically speaking, of course,
the name is like a juxtaposed Greco-Persian congpfam Greekonvapiov=
Latin denarius ‘an ancient unit of currency’ in Greco-Roman wolstill
current in some Arabic countries) plus the Persiard zad ‘born’. The Greek
word, of course, occurs in Middle Persian (Pahlgaxts as a loanwordenar,
but it does not justify such an odd name as ‘mdoay girl’. Most probably
such an idiosyncratic name was the product of éknology or certain scribes
who interpreted the social position ofridzad as a maid or rather as a slave girl
whose mother or perhaps she herself was boughtaafithvdinars, so she was
a child of money!? But then it begs the Syrian tekfl001 Nightsa proper
explanation as how a slave girl whose name meansrborn’ can be the
younger sister of a noble Shahrazad? The poihtisity 1300 AD, the text had
moved away so far from the original Persian that shribes who knew not
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Persian could only rely on folk-etymology withoudtiting how odd the name
sounded in Persian. In other words, such a distotbuld not happen in the
manuscript of a scholar or a Persian translatoideAdrom the linguistic
aspects, both Occam’s razor and the aesthetic syaloaverge here on the
preference of the formibazad. But as further evidence we may look at the
earliest fragment oflf Lailah ‘Thousand Nights’, purchased, in 1947, by
Oriental Institute of the University of Chicago. ¥&n on two “joined folios of
light-brown paper of fine texture,” this early rirtentury document described
by Abbott (1949 [2006 : 21, 23, 54]) confirms theame Onazad .

All we can do, at this very stage, is to base aalysis on the names of
the main characters in the frame story and sdeegd names interact with the
deep-structure of the plot in any way. We see &erdrelated triangle: in the
upper corner has s&hahriyir ‘the authority, the sovereign’ confronted by
Shahrizad ‘free from power, one from land of free’ aminazad ‘free from
religiosity; a free conscience’. But where isaBtanan, the king’s brother?
Why has he disappeared from the story altogetheSlerazad confronts
Shariyar? The point is that he is always thereverenight and day, in every
story, in every movement ... because his name jushs&ime the king'. He
is dissolved and crystallized in the very structaféhe 1001 Nights So, our
triangle turns to be 3+Time, to form an aesthetangle moving in time. If we
suspect that such a pattern has some occultisteres, we might follow the
tradition of classic Persian poets who encryptethesamportant numbers
within their verses and used numbers to depictladden or hidden word and
vice versa. A simple try reveals that addition ofo3the numerical value of
zaman ‘time’ would result in 101. But before falling mtthe trap of
numerologists, let's ponder over some final factBhe wordzanin ‘time’
which is a common word in Semitic languages (foaregle in Akkadian,
Hebrew, and of course in Arabic) is also attesteMiddle Persian agamin ,
and in Old Iraniagjamana. Perhaps it is a loanword from Semitic or vicesaer
Whatever the etymology, the very concepttohe is always there for a
Sassanid story teller. Near the end of the empue, have the revival of
Zarvanism: Zarén, god of Time, is the cause of everything, andne@ed,
Ahtira Mazd, is his son ... There is some evidence that indsctte ancient
story writers were aware of the aesthetic potewfisiime The allegory otime
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appears in the translation of Indialila and Damanawhere two mice, one
white and one black (representing day and nigh€pkehewing a rope onto
which a desperate man, hanging in the middle oéepdvell, has grasped in
fear. At the bottom of the well a crocodile andhet edge of the well a wolf are
looking forward to devour the man while the mice still chewing at the rope.
The allegory of black and white mice reminds ustha# following in 1001
Nights

Shahzaman ... sighed in sorrow... [There] emergedtistgut.. his

brother’s wife, with twenty slave-girls, ten whitend ten black ...

Then they ... took off their clothes, and suddenlyten black

slaves mounted ten girls, while ... a black slavegathfrom the

tree to the ground, rushed to [the queen] ...and nadeto her.

(Haddawy 7)

Altogether, these 11 black and 11 white lovers migipresent 11 day-and-
nights, acting against the realm of mankind: Irt fae story reaches its turning
point after 10 days-and-nights on the morning ahlday, when Shardy sees
with his own eyes the orgy of his adulterous wifkhen the king and
Shahzaman disappear for 3 days. We may wonder althtitese numbers are
trying to convey. It is already mentioned that thenber 3 has a structural
value in the plot of the story, first we have kiihgs brother and the queen; then
the queen is replaced by a strange woman, andyfined have Shahriyar,
Shahrazad and Dinazad. But, as it was propose@mr&@hahzaman has also an
invisible presence with this company of three. \Wiélwe are as playful as an
old story writer who did not discern between magicd art, we might be
tempted to check the numerical valuezafiin ‘time’ and add it to number 3.
As we saw, this would give us 101. So we may womvdeat would the next
palyful number be after 11, 101 as a formal patté&fauld it not be 1001? And
how coincidental it would be when we understand the numerical value of
Sihzanan ‘the king Time’ is 404 and that of the wogdhr (which is common
between Shariayar and Sharazad) is 505? This plpldtican goes on or in a
leap of faith we may add the two numbers to get, 908 next number in this
pattern is our familiar magical number: 1001. ldedensive reaction to such an
inconceivable claim, we may scornfully return tor @oothing rational logic
and neglect any such haphazard coincidences, yruhe gaze of unknown
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story tellers we are to wonder at a magical landfyse with irrational
coincidences rather than wandering through a lbgmae of rational incidents.

Conclusion
It sounds ironical that an objective analysis @& ttames is a key to the gate of
magical realities of a wonder land. However, ibiy after the reconstruction
of the original key-words of the text that we magocdver why the utterance of
a simple noun such agsamenight open the door of a treasure cave, and why
Aladdin is the only one who can hold of the magimp. And why a tyrant king
dies at certain page of a book as he is thumbinguglh a venomous book.
Again and again, in001 Nightsve encounter a magical matrix in which names
and numbers have a very generative function. Asesthetic creative device, a
name or a number might act like an artistic wandctvitedefines any reality
that it touches, hence it is able to create thetrfadsilous stories out of the
most common material. The frame story is only aluge to this musical
wizardry.

An earlier version of this paper was written in 20@er request of Professor
Margaret Larkin of Berkeley University.

NOTE:

* Usually, £/ in Persian words borrowed by Arabic, would chataés/ o< or
Isl .« and sometimes written as <g. For example Indo-Persiatandal
>Arabic Jxia sandal while Middle Persiamandicak > Early Modern Persian
*handisa ‘measurement’ (>Modern Persiarandize) Arabic hendesa
‘geometry’.
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